The Everything Music Theory Book:

Etude Answers!

Due to a regretful glitch in the publishing process, the answers to the etudes were never
published. I am deeply sorry about this, and have made these available for you now in

PDF form.

If you have any questions, please contact me at:
info@marcschonbrun.com

Thanks so much for your patience!

Marc Schonbrun
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Write The Following Intervals

(Ascending)
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Write The Following Intervals
(Descending)
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Write Major Scales From The Following Notes
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Write Minor Scales From The Following Notes
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Name The Following Scales
(Major or Minor)

(e— = 'r)c_i" —
o e
Eb Major
_9: ] & I[) @
» - g @
G Minor

7o

s ¥ i* ¢

A Major
18 ; - =

&

E Minor
) - o e @
[Y) r 2 F-‘- :l"

B Major Page 102




Name The Following Scales
(Major or Minor)
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Name The Following Key Signatures
(Major and Relative Minor)
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Write Modal Scales From The Following Notes
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Write Modal Scales From The Following Notes
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Write "Special” Scales From The Following Notes
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Spell the Following Major Triads

| an WY

\_J

9]

Page 179

oK

[ & an WA




Spell the Following Minor Triads
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Spell the Following Diminished Triads
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Spell Major Scales, Add Key Signatures,
Add Diatonic Triads and Name The Triads
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Spell Minor Scales, Add Key Signatures,
Add Diatonic Triads and Name The Triads
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Write The Following Inverted Triads
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Write The Following Inverted Seventh Chords
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Name The Following Triads, 7th Chords and Inversions
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Analyze The Following Major Chord Progressions
Use Roman Numerals and Traditional Chord Names
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Analyze The Following Minor Chord Progressions
Use Roman Numerals and Traditional Chord Names
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Spell The Following Chords
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Spell The Following Chords

Spell a vii/vi in A Major ?ﬁ
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Spell The Following Borrowed Chords

Spell aiv in C Major

Spell a IV in E Minor

Spell abVI in D Major

Spell abVII in Ab Major

Spell a vii in Fg Minor
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Using The Space Provided, Write a Melody,
Harmonize it Using Any Combination of:
Diatonic, Secondary and Borrowed Chords.
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Now really, do you think I'm a mind reader?
Send your work to info@marcschonbrun.com
I'll be happy to check it!

Page 246




Spell The Following Jazz Chords
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Spell The Following Altered Jazz Chords
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Name The Following Jazz Chords
(Extended and Altered)
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Transpose To Concert Pitch

raa £

QQS%

@
o)
Bb Trumpet — Concert Pitch
Ho
= e
S, A,
e e
French Horn — Concert Pitch
—f-bo 5o
&) &)
[y, e
Bb Clarinet — Concert Pitch

\\3Y4
Y,

Eb Alto Saxophone — Concert Pitch

QQS%

O

N

= =
(@) _q:
o

Bb Tenor Saxophone — Concert Pitch

Page 250




Transpose to Concert Pitch
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Transpose This Melody So Each Instrument
Plays in Unison (In as close an octave as possible)
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Note: Trombone and Sax had to be transposed |Page 252

by octave due to range issues.
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